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?That is how sixteenth-century tea master Sen no Rikyu 
described chanoyu, sometimes called the Japanese tea 
ceremony. In Japan, tea was first associated with meditation, 
as thirteenth-century Zen monks relied on its caffeine to keep 
them awake. Later, tea gatherings became a stage where the 
ruling elite could present extravagant displays of imported 
objects as a way of reinforcing their cultural and political 
legitimacy. But since Sen no Rikyu?s time, the ideal has been more private and subtle. The creative 
combination of objects has become a way for devotees of tea to demonstrate taste, re nement, and even wit.
The basics are very simple. Traditionally, the ceremony takes place in a small secluded building. The 
tea room often measures as little as nine feet on a side ?a bit under three meters, or about the size of the 
display case in front of you?so it is arranged to allow great economy of motion. The host sits next to the 
hearth, facing the guests. First, he or she uses water, from the kettle to clean the utensils. Then the host 
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The Legacy of Okakura Kakuzo (Tenshin) 
at the Museum of Fine Arts, Boston:
Based on the Display of “Tea Instruments” (Spring 2011)
Noriko OHWADA
Abstract:
The aim of this research is to explore the legacy of Okakura Kakuzo based on the display of “Tea Instruments” at 
the Museum of Fine Arts, Boston (=MFA) in spring 2011. In order to understand Okakura’s legacy, I looked into the 
display of the statue of Buddha which he designed for the MFA’s Department of Chinese and Japanese Art in 1909. 
The display of the Buddha statue was a very important way to emphasize the excellent Japanese culture in a Western 
context, especially in light of the Russo-Japanese War. Furthermore, I analyze the display of the “Tea Instruments,” 
however, it is dif cult to see in what directions Okakura’s intentions have been developing in this  eld. As the next 
step, I compare the in uence of Okakura with other displays –– i.e. “Fresh Ink” by a Chinese artist –– and discuss a 
lecture during a “Tea Symposium” in the MFA. This article is based on data I collected during a two-month stay at the 
MFA, and shows how in uential Okakura Kakuzo was for the visual representation of artifacts in the Department of 
Chinese and Japanese Art.  
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